
Pollen
A poetically joyful text typeface, with calligraphic roots by Eduardo Berliner

This typeface finds a perfect balance between technical excellence, 
careful design of letter forms for extended reading, and a measured 
dose of charm and personality. Its informal feel allows for success-
fully typesetting a wide range of applications, from magazines and 
fiction books to advertising and websites. 

Calligraphy, be it done with the broad-edge pen, brush, or other 
tools, has been fundamental in the development of Pollen. Its 
influence is clearly visible in the construction of the top serifs con-
trasting the curved bottom serifs and the fluid aspect of terminals 
and tails, such as on “g” and “r”. The shapes of the diagonal letters 
are based on a less formal calligraphic model, but still uses the 
broad edge pen. The letters were then subject to a further process 
of pencil drawing and digital re-interpretation, which gave them 
the final shape.

The designs of “e” and “c” are derived from drawings made 
with only one continuous line, with the pencil always touching 
the paper. The letters “g” and “y” express the intention to bring 
informal elements to a typeface intended for long text reading, 
usually characteristic of casual writing, Pollen consists of 3 basic 
styles with an extended OpenType Pro character set and large 
language support, perfectly serving the most common typographic 
needs. It has received the ISTD Premier Award 2011.

The Pollen family is available at our webfont service partners 
TYPEKIT - FONTDECK - WEBINK. i

styles & scripts

about the typeface

Pollen Italic

PollenRegular
Pollen Bold
Pollen Bold Italic
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pollen, character set sample

ABCDEFGHIJKLM
NOPQRSTUVWXY
ZÆĄĦŢ 0fkffkffltt
abcdefghijklmnopq
rstuvwxyzßæðůšþch
abcdefghijklmno
pqrstuvwxyzŒ&Ł
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pollen, poster specimen

£36.98?!
Písmař

Bariloche

Japón presenta el robot enfermero

1
Há 50 anos, no dia 25 de Outubro de 1958, o jornal «Notícias da Amadora»

2Legion Of Terra-Cotta Mouseketeers Found Beneath Disney World3

The Nation’s Unemployment Outlook is devastating

prêt parce qu’il est trop gros

ein ���������
Poetry reading



www.type-together.com | © 2013 all rights reserved

pollen, text settings latin

18/22 pt (regular & italic)

Recycling is a process to change materials (waste) into new products to 
prevent waste of potentially useful materials, reduce the consumption 
of fresh raw materials, reduce energy usage, reduce air pollution 
(from incineration) and water pollution (from landfilling) by reducing 
the need for “conventional” waste disposal, and lower greenhouse gas 
emissions as compared to plastic production.¹ Recycling is a key com-
ponent of modern waste reduction and is the third component of the 

18/22 pt (bold & bold italic)

Recycling is a process to change materials (waste) into new products 
to prevent waste of potentially useful materials, reduce the con-
sumption of fresh raw materials, reduce energy usage, reduce 
air pollution (from incineration) and water pollution (from land-
filling) by reducing the need for “conventional” waste disposal, 
and lower greenhouse gas emissions as compared to plastic pro-
duction.¹ Recycling is a key component of modern waste reduc-

Source: http://en.wikipedia.org/wiki/Recycling

16/20 pt (regular & italic)

Recycling is a process to change  
materials (waste) into new products 
to prevent waste of potentially useful 
materials, reduce the consumption 
of fresh raw materials, reduce 
energy usage, reduce air pollution 
(from incineration) and water pollu-
tion (from landfilling) by reducing 

16/20 pt (bold & bold italic)

Recycling is a process to change 
materials (waste) into new products 
to prevent waste of potentially use-
ful materials, reduce the consump-
tion of fresh raw materials, 
reduce energy usage, reduce air 
pollution (from incineration) and 
water pollution (from landfilling) by 
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pollen, text settings english – czech

8/10 pt (regular & italic)
Recycling is a process to change materials —
waste— into new products to prevent waste  
of potentially useful materials, reduce the con-
sumption of fresh raw materials, reduce ener-
gy usage, reduce air pollution (from incineration) 
and water pollution (from landfilling) by reduc-
ing the need for “conventional” waste disposal, 
and lower greenhouse gas emissions as compared 
to plastic production.¹ Recycling is a key compo-
nent of modern waste reduction and is the third 
component of the “Reduce, Reuse, Recycle” waste 
hierarchy. There are some iso standards related to 
recycling such as iso 15270:2008 for plastics waste 
and iso 14001:2004 for environmental manage-

8/10 pt (bold & bold italic)
Recycling is a process to change materials —
waste— into new products to prevent waste  
of potentially useful materials, reduce the 
consumption of fresh raw materials, 
reduce energy usage, reduce air pollution 
(from incineration) and water pollution (from 
landfilling) by reducing the need for “con-
ventional” waste disposal, and lower green-
house gas emissions as compared to plastic 
production.¹ Recycling is a key component  
of modern waste reduction and is the 
third component of the “Reduce, Reuse, 
Recycle” waste hierarchy. There are some 
ISO standards related to recycling such as 
ISO 15270:2008 for plastics waste and ISO 

10/12 pt (bold & bold italic)
Recycling is a process to change mate-
rials —waste— into new products to 
prevent waste of potentially useful 
materials, reduce the consumption 
of fresh raw materials, reduce 
energy usage, reduce air pollution 
(from incineration) and water pollu-
tion (from landfilling) by reducing 
the need for “conventional” waste 
disposal, and lower greenhouse gas 
emissions as compared to plastic 
production.¹ Recycling is a key com-

12/14 pt (bold & bold italic)

Recycling is a process to change 
materials —waste— into new 
products to prevent waste of 
potentially useful materi-
als, reduce the consumption 
of fresh raw materials, 
reduce energy usage, reduce 
air pollution (from incinera-
tion) and water pollution (from 
landfilling) by reducing the 

10/12 pt (regular & italic)
Recycling is a process to change materi-
als —waste— into new products to pre-
vent waste of potentially useful materi-
als, reduce the consumption of fresh 
raw materials, reduce energy usage, 
reduce air pollution (from incineration) 
and water pollution (from landfilling) 
by reducing the need for “conventional” 
waste disposal, and lower greenhouse 
gas emissions as compared to plastic 
production.¹ Recycling is a key compo-
nent of modern waste reduction and is 

12/14 pt (regular & italic)

Recycling is a process to change 
materials —waste— into new 
products to prevent waste of 
potentially useful materials, 
reduce the consumption of 
fresh raw materials, reduce 
energy usage, reduce air pol-
lution (from incineration) and 
water pollution (from landfilling) 
by reducing the need for “con-

Source: http://en.wikipedia.org/wiki/Recycling   Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

8/10 pt (regular & italic)
To nejalterantivnější, nejexperimentálnější  
a možná i nejodvážnější v českém profesionálním 
divadle se dnes odehrává především na jeviš-
tích divadel pro děti a mládež. Začaly to kdysi 
Buchty a loutky svými pohádkami pro zlobivé 
děti. Koncepcí divadla pro celou rodinu se o něco 
podobného pokoušeli Hana Burešová s Janem 
Bornou v Divadle v Dlouhé. Razantně do trendu 
odvážného, experimentálního – tedy v zásadě 
alternativního – divadla pro děti vstoupil ale  
až Jiří Adámek v pražském Divadle Minor svou 
inscenací Z knihy džunglí. Byla (a stále je) magic-
kým „hmatovým“ divadlem interpretovaným 

8/10 pt (bold & bold italic)
To nejalterantivnější, nejexperimentálnější  
a možná i nejodvážnější v českém profesio-
nálním divadle se dnes odehrává především 
na jevištích divadel pro děti a mládež. Začaly 
to kdysi Buchty a loutky svými pohádkami 
pro zlobivé děti. Koncepcí divadla pro celou 
rodinu se o něco podobného pokoušeli Hana 
Burešová s Janem Bornou v Divadle v Dlouhé. 
Razantně do trendu odvážného, experi-
mentálního – tedy v zásadě alternativního 
– divadla pro děti vstoupil ale až Jiří Adámek 
v pražském Divadle Minor svou inscenací Z 
knihy džunglí. Byla (a stále je) magickým 

10/12 pt (bold & bold italic)
To nejalterantivnější, nejexperimen-
tálnější a možná i nejodvážnější v 
českém profesionálním divadle se 
dnes odehrává především na jevi-
štích divadel pro děti a mládež. 
Začaly to kdysi Buchty a loutky svými 
pohádkami pro zlobivé děti. Koncepcí 
divadla pro celou rodinu se o něco 
podobného pokoušeli Hana Burešová 
s Janem Bornou v Divadle v Dlouhé. 
Razantně do trendu odvážného, 

12/14 pt (bold & bold italic)

To nejalterantivnější, nej-
experimentálnější a možná i 
nejodvážnější v českém pro-
fesionálním divadle se dnes 
odehrává především na jeviš-
tích divadel pro děti a mládež. 
Začaly to kdysi Buchty a loutky 
svými pohádkami pro zlobivé 
děti. Koncepcí divadla pro 

10/12 pt (regular & italic)
To nejalterantivnější, nejexperimentál-
nější a možná i nejodvážnější v českém 
profesionálním divadle se dnes odehrá-
vá především na jevištích divadel pro 
děti a mládež. Začaly to kdysi Buchty 
a loutky svými pohádkami pro zlobivé 
děti. Koncepcí divadla pro celou rodinu 
se o něco podobného pokoušeli Hana 
Burešová s Janem Bornou v Divadle  
v Dlouhé. Razantně do trendu odváž-
ného, experimentálního – tedy v zása-

12/14 pt (regular & italic)

To nejalterantivnější, nejexperi-
mentálnější a možná i nejodváž-
nější v českém profesionálním 
divadle se dnes odehrává přede-
vším na jevištích divadel pro děti 
a mládež. Začaly to kdysi Buchty 
a loutky svými pohádkami pro 
zlobivé děti. Koncepcí divadla  
pro celou rodinu se o něco 
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pollen, opentype features*

* not all Opentype features are available in all font versions

small caps
1234 charming creatures		  1234 charming creatures
(abc} n*/ d&e 567890€£		  (abc} n*/ d&e 567890€£

all small caps RADIOLARIANS 02 ? 	  	 RADIOlarians 02? 

all caps
¿para texto?				    ¿para texto?
1708 a–b [ende]			   1708 a–b [ENDE] 

ligatures aufbau, fjord, affiliate 		  aufbau, fjord, affiliate	

discretionary ligatures häckeln, strong, Then		  häckeln, strong, Then	

numerator / denominator 0123456789/0123456789		  0123456789/0123456789	

stylistic set 1 abcdefgh 123456789		  abcdefgh 123456789

proportional figures 0123456789£$¢€¥ƒ¤			   0123456789£$¢€¥ƒ¤

tabular figures & slashed zero 00123456789£$¢€¥ƒ			  00123456789£$¢€¥ƒ

arbitrary fractions 1/2 3/4 1/46 5/7 26/98			   1/2 3/4 1/46 5/7 26/98 

superior / inferior H2O xb8  y3+5  aIndex		  H2O  xb8  y3+5  aIndex

ordinals 1st 2th 3rd Mlle 2e 85th		  1st 2th 3rd Mlle 2e 85th

historical form (long s) Lost paradise		  Loſt paradiſeLost paradise	 Loſt paradiſe

stylistic set 2 abcdefghi		  abcdefghi

stylistic set 3 ->  <-  ->->  <-<- 		   -> <- ->-> <-<-    
-^  -^-^  ^-  ^-^-		  -^ -^-^ ^- ^-^-   	

turkish/azeri/crimean tatar findik, findik		  findik, findik

romanian/moldavian mulţumesc, mulţumesc		  mulțumesc, mulȚumesc
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pollen, character set, uprights*

� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 

* not all glyphs are available in all font versions
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pollen, character set, italics*

� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � 

* not all glyphs are available in all font versions
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language support

the designer
Eduardo Berliner is a graduate in graphic 
design from Brazil and obtained his Master 
of Arts in Type Design from University of 
Reading, UK. Currently he is working as an 
independent artist and graphic designer. In 
2004, he developed an introductory course in 
typography for the Catholic University of Rio 
de Janeiro, which was fully adopted. Eduardo 
has subsequently worked as a lecturer at the 
same university.

Recently, Eduardo created, in collaboration 
with designer Cadu, the graphic structure 
for the newspaper “museumuseu”, a project 
conceived by the Brazilian artist Mabe Be-
thonico. It was exhibited in the 27th Bienal de 
São Paulo.

Additionally, the first version of Eduardo’s 
typeface “Pollen”, was shown in the catalogue 
of the DOBRA (Brésil, une nouvelle génération 
de designers- France 2004) exhibition. 

He has also been engaged in the design of 
motifs for various fashion clothing brands in 
Brazil. Eduardo’s work has been published in 
books and magazines worldwide, including 
Brazil Inspired, Étapes, Type One, Typosphere 
and Type Culture.

Pollen, Type Design: 
Eduardo Berliner 
www.type-together.com/pollen

© TypeTogether
Pollen® is a registered trademark of 
TypeTogether. All rights reserved.

For further information, pricing and ordering,
please visit www.type-together.com

Upgrade from single weight to 
full bundle
Buy a single weight (or more) now and get 
reimbursed if you buy the whole font bundle 
later at any time. This is a great way to explore 
a new typeface without full commitment. To 
take advantage of this, please write and email 
to info@type-together.com

custom work
We offer custom type solutions tailored to the 
customer’s needs. This may include new type-
faces developed from scratch, font modifica-
tions of existing typefaces, extension of lan-
guage support or creation of logotypes. Please 
contact us for details.

webfonts
We have partnered up with Typekit, Fontdeck, 
WebINK and Fonts.com that are able to reliably 
serve our fonts to your websites and provide 
you with the necessary technical support. 
Self-hosting is availabe for websites with over 
2 million pageviews per month. Please contact 
us, if you wish to use this service. info@type-together.com

language support

available font sets:

Pollen

Pollen Basic

ProLat

Lat Bas

Lat		S  upported languages include (Latin): 
Afrikaans, Albanian, Anglo-Saxon, Arbëresh, Asturian, Austrian, Basque, Belarusian, Bosnian, 
Breton, British, Catalan, Chamorro, Corsican, Crimean Tatar, Croatian, Czech, Dalecarlian, Danish, 
Dutch, Esperanto, Estlandish, Estonian, Faroese, Finnish, French, Friulian, Galician, German, 
Gilbertese, Greenlandic, Guaraní, Hawaiian, Hungarian, Icelandic, Irish, Italian, Karakalpak, 
Kashubian, Kurdish, Latin, Latvian, Leonese, Lithuanian, Malagasy, Maltese, Northern Sami, 
Norwegian, Polish, Portuguese, Romani, Romanian, Scots Gaelic, Serbian, Slovenian, Slovakian, 
Sorbian, Spanish, Swedish, Tetum, Tongan, Turkish, Turkmen, Uzbek, Walloon, Welsh, Wolof…

Pro		  extended typographic features: 

Basic ligatures, discretionary ligatures, small caps, 5 sets of figures (old-style, lining, tabular 
lining, tabular old-style), arbitrary fractions, superiors & inferiors, ordinals, class kerning,  
case sensitive characters, arrows, fleurons and ornaments.

Bas		  basic typographic features: 

Basic ligatures, class kerning.


